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EDITOR’s NOTE

Dear Architects,

With genuine delight and unwavering enthusiasm, we are thrilled to unveil yet another edition
of our newsletter, meticulously crafted by the esteemed 11th Committee of the IAB
Chattogram Chapter. As stewards of architectural eminence and champions of sustainable
urban progress, we are privileged to bring forth the latest insights, innovations, and endeavors
shaping both our profession and our city. Within these pages, our editorial board has
thoughtfully curated a diverse spectrum of content, mirroring the vitality and dynamism
inherent in our architectural community. From illuminating spotlights on exemplary projects
to engaging discussions on pertinent urban challenges, each article serves as a testament to
our collective dedication to design excellence and social accountability.

As architects, we recognize the profound influence our endeavors wield upon the built
environment and the communities we serve. It is our solemn duty to approach every project
with meticulousness, ingenuity, and a profound sense of empathy for those who will inhabit
the spaces we fashion. As members of the 11th Committee, we are steadfast in our
commitment to advancing the objectives and principles of the IAB Chattogram Chapter,
nurturing collaboration, innovation, and professional development within our ranks. Through
our joint endeavors, we endeavor to uphold the benchmarks of architectural practice and make
meaningful contributions to the advancement of our city and its populace.

As we navigate the myriad challenges and opportunities that lie ahead, let us draw inspiration
from the illustrious heritage of architectural brilliance that surrounds us, as well as the
limitless potential of our collective creativity. Together, let us continue to mold a built
environment that mirrors our aspirations for a more sustainable, inclusive, and aesthetically
pleasing world.

We extend our heartfelt gratitude for your unwavering support and active participation in
furthering the mission of the IAB Chattogram Chapter. We eagerly anticipate embarking on this
journey alongside you, as we endeavor to forge a brighter future for our profession
and our community.

Thanks and regards

© Al rights reserved by the Institute of
Architects Bangladesh, ~Chattogram Chapter.
Reproduction any content without prior written
consent from IAB /s prohibited.

Ar. Mainul Hassan Tuheen (H-228)

Member - Publication

11th Chapter Committee / IAB - Chattogram Chapter
Email: iabctgpublication@gmail.com




.............. INSTITUTION . o1 1 View Exchande M
NEWS & EVENTS 1 | View Exchange Meeting
i 02 | Full Membership Exam in Chattogram

03 | Architect’s Signature Authentication by IAB, Ctg
04 | Nomination of Architects to the Different Pourasava & Upazilla
05 | Celebration of WORLD ARCHITECTURE DAY 2023
06 | Exam Preparatory Workshop
i 07 | Annual general meeting-2023
. 08 | Celebration of Victory Day

.................. SEMINAR ... :
& WORKSHOP : 01

¢ 02

""""‘""gf'L"R".;"..‘i'r'![ffg ........................ 01 | TarE o 7 T —

02 | (<IFT, TRCHIo® L6 Gl 77 wareem fefam e rEm *=RvER Gka
AAER , AR @ {7 o 797 v 3w [ 57w St

Food for “‘Architectural’ thought Head of the Department, KU Architecture Discipline

Research Work _ "Enhancing City Livability Through Urban Waterscapes: A Case Study

of the Shitalakshya River in Narayangan;"
Md. Asifur Rahman (Lecturer_DoA_CUET)
é Md. Mustiafiz Al Mamun (Associate Professor DoA CUET)

Workshop on “ARCHITECTURE AND TALL BUILDING” Ar. Ehsan Khan
CPD Course

o O
A W
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071. vIEW EXCHANGE MEETING

Another View Exchange Meeting was held on
July 11, 2023 at 7:00 pm at IAB, Chattogram
Chapter office organized by Chattogram
Development Authority (CDA) regarding the
overall activities of the “Chattogram
Metropolitan Master Plan (2020-2041)" with
Architects and Planners practicing in
Chattogram.

02. FULL MEMBERSHIP EXAM IN CHATTOGRAM

IAB, Chattogram Chapter arranged a full membership exam in Chattogram with the help and support of IAB on Friday, August 18, 2023 at IAB
Chattogram Chapter office. Written exam was held at 10:00 am and interview was held at 2:30 pm. 10 (Ten) participants attended the exam and 05
(Five) candidates were successful, thus achieved full membership of 1AB.
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Ar. Dr. Masud Ur Rashid, Assistant General Secretary and Ar. Ahsanul Haque Rubel, Secretary-Profession of IAB were present as Examiners of full
membership exam. Ar. Hossan Murad, Member-Membership of IAB Chattogram Chapter took all the initiatives of the Full Membership exam.

03. ARCHITECT’S SIGNATURE AUTHENTICATION BY IAB, CTG

To ease the Signature Authentication process IAB, Chattogram Chapter decided to shorten the Architect's Signature Verification Form. Architects will
have to fill up the form online making payment through bKash in Merchant No. 01841-988750.

04. NOMINATION OF ARCHITECTS TO THE DIFFERENT POURASAUA & UPAZILLA

IAB Chattogram Chapter nominated Architects to the Building Approval Committees of the different Pourasavas and Upazillas under Chattogram,
Rangamati, Bandarban and Khagrachari District.

Inthe year 2023, I1AB Chattogram Chapter nominated Architects to the following Pourasavas

SI.No. District Name of Pourasava Name of Architects Membership No.
01 CHATTOGRAM PATIYA AR. JABID AKRAM A-150
02 CHATTOGRAM BARIARHAT AR. BIJOY SHANKAR TALUKDER T-014
03 CHATTOGRAM SITAKUNDA AR. ANTU BARUA B-061
04 CHATTOGRAM SATKANIA AR. MUHAMMAD IMRAN BIN HUSSAIN H-196
05 CHATTOGRAM BASHKHALI AR. ANTU BARUA B-061
06 CHATTOGRAM CHANDANAISH AR. MD. MINHAJ KHAN IMRAN I-114

07 CHATTOGRAM RAOZAN AR. SANJIB KUMER PAUL P-020
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SI.No. District Name of Pourasava Name of Architects Membership No.
08 CHATTOGRAM MIRSHARAI AR. MUHAMMAD IMRAN BIN HUSSAIN H-196
09 CHATTOGRAM RANGUNIA AR. CHOWDHURY PRATICK BARUA B-072
10 CHATTOGRAM SANDWIP AR. CHOWDHURY PRATICK BARUA B-072
11 CHATTOGRAM FATIKCHHARI AR. BIJOY SHANKAR TALUKDER T-014
12 CHATTOGRAM HATHAZARI AR. ANTU BARUA B-061
13 CHATTOGRAM BOALKHALI AR. JABID AKRAM A-150
14 CHATTOGRAM NAZIRHAT AR. MD. SHAWKAT HOSSAIN H-166
15 CHATTOGRAM DOHAZARI AR. BIJOY SHANKAR TALUKDER T-014
16 BANDARBAN BANDARBAN AR. CHOWDHURY PRATICK BARUA B-072
17 BANDARBAN LAMA AR. MUHAMMAD IMRAN BIN HUSSAIN H-196
18 KHAGRCHHARI KHAGRCHHARI AR. ASHIS CHAKMA C-047
19 KHAGRCHHARI RAMGARH AR. ASHIS CHAKMA C-047
20 KHAGRCHHARI MATIRANGA AR. ASHIS CHAKMA C-047
21 RANGAMATI RANGAMATI AR. MD. MIZANUR RAHAMAN R-097

Inthe year 2023, IAB Chattogram Chapter nominated Architects to the following Upazillas

SI.No. District Name of Pourasava Name of Architects Membership No.
01 CHATTOGRAM ANWARA AR. MD. MINHAJ KHAN IMRAN I-114
02 CHATTOGRAM BANSKHALI AR. SANJIB KUMER PAUL P-020
03 CHATTOGRAM CHANDANISH AR. MD. MIZANUR RAHAMAN R-097
04 CHATTOGRAM FATIKCHARI AR. JABID AKRAM A-150
05 CHATTOGRAM KARNAPHULI AR. MD. MINHAJ KHAN IMRAN I-114
06 CHATTOGRAM LOHAGARA AR. BIJOY SHANKAR TALUKDER T-014
07 CHATTOGRAM MIRSHARAI AR. BIJOY SHANKAR TALUKDER T-014
08 CHATTOGRAM PATIYA AR. JABID AKRAM A-150
09 CHATTOGRAM RANGUNIA AR. ANTU BARUA B-061
10 CHATTOGRAM RAOZAN AR. ANTU BARUA B-061
11 CHATTOGRAM SANDWIP AR. CHOWDHURY PRATICK BARUA B-072
12 CHATTOGRAM SATKANIA AR. BIJOY SHANKAR TALUKDER T-014
13 CHATTOGRAM SITAKUNDA AR. ANTU BARUA B-061
14 CHATTOGRAM BOALKHALI AR. ANIKET CHOWDHURY C-066
15 CHATTOGRAM HATHAZARI AR. ADAR YUSUF Y-010
16 BANDARBAN ALIKADAM AR. CHOWDHURY PRATICK BARUA B-072
17 BANDARBAN BANDARBAN-S AR. CHOWDHURY PRATICK BARUA B-072
18 BANDARBAN LAMA AR. MUHAMMAD IMRAN BIN HUSSAIN H-196
19 BANDARBAN NAIKHYONGCHARI AR. MUHAMMAD IMRAN BIN HUSSAIN H-196
20 BANDARBAN THANCHI AR. RAHAT ISLAM [-116
21 BANDARBAN ROWANGCHARI AR. CHOWDHURY PRATICK BARUA B-072
22 KHAGRCHHARI DIGHINALA AR. ASHIS CHAKMA C-047
23 KHAGRCHHARI GUIMARA AR. BIJOY SHANKAR TALUKDER T-014
24 KHAGRCHHARI KHAGRACHARI-S AR. ASHIS CHAKMA C-047
25 KHAGRCHHARI MANIKCHARI AR. RAHAT ISLAM [-116
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SI.No. District Name of Pourasava Name of Architects Membership No.
26 KHAGRCHHARI MATIRANGA AR. ASHIS CHAKMA C-047
27 KHAGRCHHARI RAMGARH AR. ASHIS CHAKMA C-047
28 KHAGRCHHARI MAHALCHARI AR. ASHIS CHAKMA C-047
29 KHAGRCHHARI PANCHARI AR. ASHIS CHAKMA C-047
30 RANGAMATI KAPTAI AR. MD. ASADUZZAMAN CHOWDHURY C-040
31 RANGAMATI KAUKHALI AR. BIJOY SHANKAR TALUKDER T-014
32 RANGAMATI NANNIARCHAR AR. BIJOY SHANKAR TALUKDER T-014
33 RANGAMATI RANGAMATI-S AR. MD. ASADUZZAMAN CHOWDHURY C-040

05. CELEBRATION OF WORLD ARCHITECTURE DAY-2023

World Architecture Day 2023 was celebrated by IAB, Chattogram Chapter on October 14, 2023 at the Hall Room (2nd Floor), The Chittagong Club
Ltd., Chattogram. A Seminar was held on the occasion titled "Architectural Beauty of Bhitargarh Archaeological Site" presented by Professor
Shahnaj Husne Jahan, Director, Center for Archaeological Studies. Ar. Mohammad Ali Nagi, Vice-President (National Affairs), Institute of Architects
Bangladesh was presentas the Chief Guestand Ar. Bidhan Chandra Barua was presentas Special Guest.

The eventwas presided over by Ar. Ashig Imran, Chairman, IAB, Chattogram Chapter. The program was enjoyed by the the audience with raffle draw,
dinnerand Cultural performance by: Ar. Mohhammed Ali Nagi, Ar. Mohammed Ziaul Sharif, Ar. Ashiq Imran, Ar. Bijoy S. Talukder, Ar. Ashraful Islam
(Shovan), Ar. Priyanka Bhattacharya, Ar. Archisman Das, Ar. Shaila Ahmed etc.

Ar. Fazle Imran Chowdhury, Secretary, IAb-Chattogram Chapter thanked the auidience.
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EXAM PREPARATORY WORKSHOP

Exam Preparatory Workshop was held on August 10, 2023 at IAB Chattogram
Chapter office being conducted by Ar. Md. Golam Rabbani Chowdhury, Senior
Architect, Chattogram Development Authority. Ar. Hossan Murad, Member-
Membership of IAB Chattogram Chapter took proper initiatives in arranging the
workshop.

Participants of Full Membership exam held in Chattogram on August 18, 2023,
also participated inthe workshop.

ANNUAL GENERAL MEETING-2023

The Annual General Meeting of IAB Chattogram Chapter for the year 2023 was held in the evening of December 01, 2023 on at IAB Chattogram
Chapter office.

Welcome speech was presented by Chapter Chairman Ar. Ashiq Imran, Ar. Fazle Imran Chowdhury, Secretary and Ar. Bijoy Shankar Talukder,
Treasurer of 11th Committee of IAB, Chattogram Chapter presented the Annual Report and Annual Financial Report respectively in the meeting.
Members gave their opinions onthe reports and discussed on various issues related to practice, problem solution, etc.

Many architects gave their opinion on reports and other issues, making the event vibrant. After the discussion members approved both the reports.

The meeting also decided to nominate the name Ar. Ahmed Jinnur Chowdhury (C-008) as Assistant Chief Election Commissioner and Ar.
Mohammad Shahidul Haque (H-151) as Election Commissioner for conducting IAB Election-2024.

Ar. Ashig Imran, Chairman of IAB, Chattogram Chapter presided over the AGM-2023.
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08. CELEBRATION OF VICTORY DAY

World Architecture Day 2023 was celebrated by IAB, Chattogram Chapter on October 14,
2023 at the Hall Room (2nd Floor), The Chittagong Club Ltd., Chattogram. A Seminar was
held on the occasion titled "Architectural Beauty of Bhitargarh Archaeological Site" presented
by Professor Shahnaj Husne Jahan, Director, Center for Archaeological Studies. Ar.
Mohammad Ali Nagi, Vice-President (National Affairs), Institute of Architects Bangladesh
was presentas the Chief Guestand Ar. Bidhan Chandra Barua was presentas Special Guest.
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The event was presided over by Ar. Ashiq Imran, Chairman, IAB, Chattogram Chapter. The
program was enjoyed by the the audience with raffle draw, dinner and Cultural performance
by: Ar. Mohhammed Ali Nagi, Ar. Mohammed Ziaul Sharif, Ar. Ashig Imran, Ar. Bijoy S.
Talukder, Ar. Ashraful Islam (Shovan), Ar. Priyanka Bhattacharya, Ar. Archisman Das, Ar.
ShailaAhmed etc.
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Ar.Fazle Imran Chowdhury, Secretary, IAb-Chattogram Chapter thanked the auidience.

= ]
£ $
y \‘\‘ AN
¥ N\ r—
i |




/

WORKSHOP . SEMINAR



10 | WORKSHOP & SEMINAR

-CHATTOGRAM CHAPT

NEWSLETTER - 2023 / ISSUE

IAB

ARCHITECTURE & TALL BUILDING

WORKSHOP
SEPTEMBER 2ND, 2023
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WORKSHOP
JULY 13TH, 2023

A Continuous Professional Development (CPD) course was organized by IAB, Chattogram Chapter on July 13,
2023 at Seminar Room, 5th Floor, IEB Bhaban S.S. Khaled Road, Chattogram on “Project Management”,
conducted by Ar. Khurshid Aimeher, B.Arch, M.Engg, PhD, PMP Founder and CEQ, Kaymonto & Partners.

Ar. Abdullah Rumman, Member-Profession took necessary steps for the CPD course. An interactive session for
practicing architects to enhance the ability of project management. Coordinator ar. Khurshid al meher shared
practical project experiences with the participants, which the project participants can relate with their regular
professional activities and projects.

An interactive question answer session was performed to solve practical issues faced by architects in managing
projects. All the supporting files and documents for project management data sheets and also course
presentation documents were provided to all the participants of the course. CPD course certificate was also
provided to participants.
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"You are notadrop in the ocean. You are the entire ocean ina drop" Rumi
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Everything in the universe moves with a rhythm; the pumping of the heart, the flaps of a bird's wings, the wind on a stormy night, a blacksmith working iron, or the
wounds an unborn baby is surrounded with inside the womb... Everything partakes, passionately and spontaneously, in one magnificent melody. The dance of the
whirling dervishes is a link in that perpetual chain. Just as a drop of seawater carries within it the entire ocean, our dance both reflects and shrouds the secrets of
the cosmos.
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Music is underlying all forms of life... All nature is singing.
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THOUGHTS OF ARCHITECTS
Forget safety.
Live where youfearto live.
Destroy your reputation.
Be notorious.
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03. Foop FOR (ARCHITECTURAL) THOUGHT!

BACKGROUND

A colleague of mine once argued how he differs from the conventional idea
that architecture and landscape are two discrete disciplines. “Why not”, he
questioned, “we teach architecture and landscapes as one — not as separate
categories, but one that is also conceived and practiced as one”. He
reminded me of the brilliant works of the eminent Sri Lankan Master Geoffrey
Bawa and highlighted Bawa's analogy of buildings to other landscape
elements — like that of the palm trees, the rocks and the lawn chairs — all of
which became a unity as they appeared. | struggled for some time to liberate
myself from the learnings from my undergraduate class, designing the
building first and then doing the landscaping. | got my convictions clearer
only later, when | became familiar with the thoughts and works of another
Master, Luis Barragan, telling the world, “I don't divide architecture,
landscaping and gardening; to me, they are one”.

The history of urbanization shows that cities have been connected with
agriculture — sometimes within, often adjacent to its geographic
boundaries. Food production through agriculture took place in the
hinterlands of Mohenjo Daro and Sumer, while many cities evolved to
facilitate food flow. The advent of industrialization and later globalization,
however, marked a gradual shift to this trend. With the introduction of mass
imports in our consumeristworld, food no longer remained part of the larger
urban landscape. The city dwellers, especially those born and raised in the
cities, are hardly aware of the production and distribution of food. Qur
reliance on large, profit-driven corporations to transport vast quantities of
industrially produced food to our markets, is only proving unsustainable
with a higher ecological footprint and quality. This further promoted the
divide betweenagriculture/food productionand urban spaces/architecture.

FOREGROUNDING FOOD AND AGRICULTURE IN DESIGN
DISCOURSES

Architects, conventionally, have been less concerned by food production
and agriculture. As far as plants and greening are concerned, the typical and
the most frequently travelled territories have been those of Green Buildings
and Landscape Architecture. As discussed previously, the schooled
architect places architecture at the core of his/her design task, while
conceiving the landscape only subordinate to the core built-form and
environment, let alone agriculture and food production. Architect's primary

THOUGHTS OF ARCHITECTS

much in integrating these dual existences into a unity. However, the present
context of growing politico-environmental uncertainties is displaying a
paradigm shift and asking for the acting integration of food production into
the existing urban environment, where design should play akey role.

AGRICULTURE AND THE CITY: APARADOXICAL OXYMORON?

On initial scrutiny, agriculture and city/building design appear as two
disparate disciplines, seemingly opposite to each other. While cities
typically associate urbanization and infrastructure with a high population

17

(and often only) interest in the iconic form- and space-making did not help =

m

=
v

- 431131

inssl/ ezco02

concentration, “agriculture” is associated with rural areas, farming and ..

open landscapes. The combination of “agriculture” and “city” hence
suggests a blending of these opposites and the integration of agricultural
practices specifically for food production within an urban spatial
environment that also includes buildings. Although initially “agricultural
city” may sound like a hybrid. But with a closer look, it resembles a paradox
more —a contradictory and self-defeating situation, but in effect, having an
underlying truth, out of seemingly incompatible but coexisting elements of
agriculture and the built city. “Agricultural city” thus suggests a complex
meaning and highlights this particular concept of food in, for and with the
city's built environment. These two seemingly contradictory ideas of
agriculture and the city create a paradox, thus drawing attention to the
juxtaposition of the conflicting elements to emphasise this integrated
presence. The aesthetics of architecture and the city therefore emanate from
this symbiotic existence and evolution of agriculture and urban built
environment.

THE 'PROBLEM' WITH FOOD

This paradigm shift is taking place in a context when the SDGs have already
put the utmost importance on Goal 2, vowing to end hunger, achieve food
security, improve nutrition and promote sustainable agriculture. It seeks
sustainable solutions to end hunger in all its forms by 2030 and to achieve
food security — especially for the vulnerable and the poor. They aim to
ensure that everyone has enough good-quality food to lead a healthy life.
Echoing this, and calling for urgent action to address the global food
security crisis, especially in our post-COVID world, a joint statement by
FAO, IMF, WB, WFP and WTO in July 2022 urged for “avoiding further
setbacks to achieving the SDGs” highlights the urgent need to short and
long-term actions in four key areas: (i) providing immediate support to the
vulnerable; (i) facilitating trade and international supply of food; (iii)
boosting production; and (iv) investing in climate-resilient agriculture”.

ARCHITECTURAL RESPONSE, SO FAR

The sustainability discourse in architecture is only about three decades old
and so is the green building movement. Therefore, this approach to
combining agriculture with urban built environment is also quite new and
can be viewed as an emerging approach to design. However, evidence are
these already plenty and growing. In cities that face the challenges of water
access, rising temperatures and “food deserts” —especially in low-income
neighbourhoods without access to healthy and affordable food — more local
governments are including agriculture and food in their planning agendas
and sustainability plans. While sustainable concepts like Nature Solutions
(NBS), Biomimicry or Green Roofs are well familiar, | review a few of the
emerging approaches below.
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Urban Farming: an organic alternative to expensive chemicals. Land for
cultivation is provided by the government for free and can be cultivated
individually or as a community. The scheme has been quite successful in
places like Cuba, where about 50%-80% of all national food production is
now being produced in its urban areas. Urban farming often involves the
practices of growing, processing and distribution of food, along with
growing vegetation in the urban areas. Vertical soilless urban farming can
reduce water usage, and fertilisers, and provide crops all year round in most
climates. A greater degree of sustainability, protection of wildlife and food
security thus can be achieved.

Agropolis: envisions a decentralised network of food hubs all across
Singapore's public housing estates. This will probably take advantage of
existing multistorey public housing (HDB) car parks, which lost their validity
due to the lessening of car usage due to the increase of home working
especially during and following COVID-19. It involves community-centred
concepts of food — from its production to waste management and is
conceived as a 'circular loop' in terms of resource usage and waste
minimization.

Urban Agripuncture: this is a derivation of the concept of Urban
Acupuncture, aiming to revitalize and legitimize those parts of a city that are
often abandoned and derelict, and in some cases demolished. It uses the
concept of productive landscape as strategic “needles”.

Food City: is founded on the conviction that the built and natural
environments are multi-scalar, ranging from the scale of regions and cities
to that of architecture, and ultimately to the scale of the body. These scales
have their implication on design by either increasing or reducing the
systemic inequities of food access and its consequences on health.

Continuous Productive Urban Landscape: as continuous green fingers,
these run through cities to the countryside connecting inner city gardens
with parks strategically, while employing tools such as the Urban
Agriculture Curtain allowing vertical plant growth in constrained spaces.

Permaculture: derived from Permanent Agriculture, its goal is to establish
self-sustaining farming, and hence designed to imitate nature to uphold the
symbiotic relationships found in natural environments. Instead of neat rows
of plants, permaculture gardens produce the aesthetic appearance of forests
offood.

Guerrilla Gardening: in Havana, Cuba, common citizens — both individuals
and communities, are actively using the concept of urban productive
landscape, where food production infrastructures are woven into city fabric,
ranging from balcony gardens to large peri-urban farms. Agricultural
activities are superimposed over and knitted into the existing urban fabric,
while productivity is infused into the hard and man-made urban landscapes.
Urban Bioregions: are defined by the unique natural characteristics that
occur in their geographical areas such as climate, landforms, watersheds,
soils, native plants and animals, and human activities. Architecture
interacting with bioregions share resources and energy in circular and
multiple ways. Structures are built with ecology-sensitive biodegradable
materials and decompose at the end of their lifecycle. The biomaterials filter

air in the atmosphere and generate energy for the building and
neighbourhood.

Community Gardens: is a proven way to grow food for families and
communities. In most cases, these take place in/on the structures and
existing underutilized rooftops, suffused into prevailing urban agriculture
systems. Likewise, the concept of Transition Town aimed to create self-
sufficient communities by securing food security and hence reducing fossil
fuel dependence.

AQUESTION OF PURPOSE

As consumers, we hardly contemplate the ecological footprint of food and
its ingredients, and their implication on global climate change and
environmental deterioration. COVID-19 has further exposed these weak
points of the import-dependent world's food supply chain and the problems
with the corporatization of food and its production. The importance of food
security — especially for the vulnerable in society, has become the prime
consideration for the post-COVID world.

At the level of the city, where half of the global population is already living,
how would our city planning and design respond to the idea of food
(production through agriculture, distribution, waste management)
remaining at the core of it, and especially in the hands of the common
citizen? What would this mean to their health and well-being? What would
be its overall aesthetic outcome in terms of urban spatio-physical
appearance and form? What would this mean to the world that is ailing and
there is probably not much left to revert its decline?

Rem Koolhaas, in his 1996 interview, groaned “Architecture has been
defined in terms of one activity, and that is adding to the world...the
profession was stuck conceiving of itself only in terms of adding things and
not in terms of taking away or erasing things”. Neither the profession erases
“things”, nor does it give back what it appropriated many years ago when
our “beautiful” infrastructure began with its first footprint on the soil.

Agriculture is an essentially resilient practice that would warrant global
environmental sustainability. Agriculture is temporal, adaptive and natural,
and certainly gives back and compensates more than it takes. Food in the
urbanscape hence bears the idea of integrating agricultural
concepts/practices in the design of agriculture-relevant and sensitive
infrastructure that is also architecturally purposeful and accentuates their
interplay as one. It offers a biophilic and ecosensitive perspective on the
relationship between architecture and food-related concerns, highlighting
an approach of integrating agricultural principles through the community's
active participation in architectural design toward food production and
security.

Architecture has its use and serves a certain practical function. Function
embodies the specific roles and activities that architecture is designed for.
But to be purposeful, architecture needs to speak of its overarching goals
and intentions and outdo its functions. Since the purpose is more about the
why or the broader mission, perhaps it is the right window now when it
begins doing that, placing agriculture and food at its conceptual core for
both buildings and cities. Food, as it seems, needs to become an
undisputable element of currentarchitectural thoughts. - E— ————
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04. "ENHANCING CITY LIVABILITY THROUGH URBAN WATERSCAPES: A CASE STUDY OF
THE SHITALAKSHYA RIVER IN NARAYANGANJ"

The livability of a neighborhood is directly associated with the quality of public space (QPS) of that urban area. While QPS is ascribed to many factors,
considering the degree of characteristics of the quality of physical environment connectivity on livability and the role of recreation in the psychological well-
being of individuals are the primary attributes. Like in many historical Asian cities, the Shitalakshya waterfront of Narayanganj and neighboring architectural
heritage areas are integral elements of its urban fabric. Waterfront areas are a crucial mode of healthy living environment and recreational benefit for the urban
dwellers. Simultaneously, improvised urban planning and modemn transportation systems have driven back and degraded the riverfront area. However,
unplanned land-use zoning, transportation problems, and inconsistent intrusion hamper connectivity toward waterfronts, which turns the river edge into the
neglected fringe of the city. The role of community engagement, in this case, is also overlooked. Thus, the cities of urban settlements face challenges in
creating quality public spaces incorporating adjacent river and river-edge heritages, which has initiated many scopes to rethink the city waterscape. So, the
research is done by investigating the relationship between river-edge, adjacent heritage structures, and city fabric by comparing contextual urban waterfronts
through empirical studies, land-use-based GIS mapping analysis, field survey, and photographic citations to develop the quality of waterfront public space.

2010

Figure 1: Chronological degradation of Shitalakshya waterfront spaces, Source: oog/e map & Author

The later design-based outcome shows that the testimony of heritage structures, accessibility, visibility, amenities, user groups, and functions of urban blue
and green areas are directly and delicately connected with the quality of urban water edge, leading to a healthy living environment for a city. The research
argues that the city fabric and waterscape, entailing history, could create a tool to retrieve the quality of the urban environment alongside the water edge of the
city.
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Demra-N.gonj

Only accessible space to the river Primary Road

Hajigonj Fort

BWDB restricted area

Housing
Manufacturing Plants
Borofkol river ‘GHAT'
BIWTA public restricted area

Secondary Road

KUMUDINI restricted property

KUMUDINI restricted doskyard

Tertiary Road

Multimodel terminal (under construction)

/‘\\
Current river terminal J’ﬂ Tanbazary Access Road
|_| Bangobandhu
= 5 Road
Figure 2: Accessibility diagram showing the restricted waterfront areas, Source: Author Figure 3: Access road of the appreciated area and surroundings; Source: Author

Figures 2 and 3 show the appreciated area connected by land and water mobility systems, allowing motorized and non-motorized vehicular transport. The
secondary road connects the residential area with the highway, and some tertiary access roads are the only way to reach the river edge area from the residential
neighborhood. A local river transport depot known as ‘Ghat’ is also available and is used to commute from each side of the Shitalakshya River, but it is not
appropriately facilitated.

Figure 4 represents the public activity of the appreciated area currently [ _______ Tmemsle ‘ /LN
occupied by government and private organizations and remains unutilized. The ry Y i
timetable analysis is done according to the public activity throughout the river 2
edge area, where most spaces are inaccessible to the pedestrian flow but one of )
the prominently used areas for the city people. In some public restricted areas, -
riverside walkways are the only spaces where people can enjoy scenic riverside e

Views.

The urban waterfront and adjacent watercourses simultaneously hold a position
to form a complex inner structure of the city organism. Markedly, the

Shitalakshya waterfront could sustain the quality of public space to integrate the Uk rend
city people, water edge, and adjacent heritage structures in Narayangan;.
Proper management and strategic target-oriented planning would fabricate the
waterfront area as a prominent public recreational space for city dwellers and a
great tourist attraction. The corresponding authority may follow some urban
design principles and techniques while demonstrating the redevelopment
process. The study has found that, despite the improvised urban planning and
management, environmental degradations, insensitive intrusion along
waterways, and the hindered connectivity between the river and surrounding
community, the revival of the historical connection between the river, nearby
heritages, and communities, through making the waterfront a quality public
space, will improve the substantial qualities of the area, revive historical
essence, enrich local commerce by generating microeconomy, and provide a
much-needed healing space for the nearby inhabitants, which positively
impact the overall waterscape of the Shitalakshya. While many global cities are
initiating the regeneration of the disdained waterfront, the waterscape along the
Shitalakshya riverfront could be a paradigm for modern urban waterfront design
by instigating this integration process. Future research may also cover broader
aspects of waterfrontarcheological heritage and policy analysis, contributingto |
amore comprehensive practice concerning the urban water fringe.
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N: B: Details of research findings can be found in the below link: = :
DO0I:10.47472/2iG3nhko Figure 4: Public activity across the study area according to the timeframe; Source: Author
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LEGACY ON TRACKS: UNVEILING THE ARCHITECTURAL HERITAGE OF THE
ASSAM BENGAL RAILUWAY HEADQUARTERS AND THE COLONIAL RAILWAYS IN

CHITTAGONG, BANGLADESH

P

Prof. SOHAIL M. SHAKOOR
Chairman, DoA, Premier University

Ar. MD OBIDUL HAQUE
Doctoral Student_University Missouri, USA

The The Assam Bengal Railway was one of the pioneering railway companies in British India. Headquartered in Chittagong, it
functioned from 1892 to 1942. CRB Railway Headquarter building still exists as an invaluable heritage building of British colonial
India.The Assam Bengal Railway ceased to existin 1942 when it was combined with the Eastern Bengal Railway to form the Bengal
and Assam Railway, which effectively covered all railways to the east of the Hooghly or the Brahmaputra River.

This was primarily to facilitate the efficient
running of the war against Japan, and the US
armed forces took control of the main routes
into and in Assam.This new creation lasted
only afew years. Partition caused the B& AR
to be broken into three parts. The BG lines
left in West Bengal essentially became the
Sealdah division of the EIR, which was then
broken up into the ER and NR. What was left
(both BG and MG besides a bit of NG) in East
Pakistan was initially called the Eastern
Bengal Railway until 1961, then the Pakistan
Eastern Railway and finally Bangladesh
Railways. Thus the robust rail infrastructure
and network were adopted by the two newly
independent countries, India and Pakistan
and after 1971 Bangladesh inherited its
territorial railway network.
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Fig 1: Ground floor plan of CRB (original drawing)
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Fig 2: The view of CRB from the main gate.

Bangladesh Railway (BR) is divided into two zones: East and West. In Chittagong, the bright red building
presently houses the administrative headquarters for the East zone. It was finished in 1872 and served as the
headquarters of the Assam-Bengal Railway at the time. The structure is placed out on a leveled hill and is
formed like the letter 'U"in plan with some reverse projections. Itis situated on the northern side of Sath Rastar
Mukh on CRB Road (the converging point of seven roads). During the colonial era, this intersection was also
called "Piccadilly Circus." A steam locomotive is shown in front of the magnificent structure. There are
bungalows, staff quarters, a rest house, and lodges for railway officials here. In addition, the CRB has a Sonali
Bank branch and a post office. The Central Railway Building (CRB) in Chittagong is the perfect combination of
British colonial architecture and picturesque beauty. Nawab Mir Qasim ceded sovereignty of Chittagong to the
British in 1760, and the British dominated the city until 1947, prior to the Partition of India. CRB is one of the
structures constructed by the British to facilitate their administrative tasks during their control.

The old building's architectural splendor and tranquil atmosphere attract a large number of tourists daily,
especially in the afternoon. The surrounding flowering tree-covered slopes of the neighboring hills provide a
magnificent backdrop for the structure. The neighboring CRB Shirish Tala is also a 'Pahela Baishakh' celebration
hub in the city of Chittagong. On the first day of the Bangla calendar, hundreds of individuals assemble here to
watch Bolikhela (a wrestling sport). According to railway sources, the building was once a two-story
construction with thirty-four rooms on the
first floor and thirty-three rooms on the
ground floor. In 1918, the southern section
was raised to a three-story building, while the
eastern and northern sections were raised to
afour-story structure. With numerous rooms,
halls, spiral staircases, domes, and porticos,
the structure is divided into numerous parts,
including administration, estate, audit and
engineering.

The two-story south block was constructed in
phases between 1897and 1969, beginning
withits initial constructionin 1897. Using the
same structural design, the original structure
was expanded by 24.39 m on the west side
and 21.34 m on the east side between 1918
and 1931. The west block was extended by
44,20 meters and three floors between 1958

j and 1960. The four-story middle and north
Fig 3: The slopping tiled roof and the middle dome view from the roof.

blocks were completed between 1963 and
1969. In December 1971, the eastern side
of the structure was damaged during the
War of Liberation and was subsequently
rebuilt in a similar fashion. This building's
oldest south block features a magnificent
two-story carriage porch inits middle. The
entrance and egress of the porch include
two wide, four-centered Gothic arches. A
sequence of three magnificent Gothic
four-centered arches goes from the
doorway to the verandah. Through a
pointed arch, one can reach the foyer from
the verandah. Each of these arches has an
archivolt decoration. The entryway is
crowned by an elegant hemispherical
dome constructed on a high octagonal
drum with apertures. On the pinnacle of
the facade, asimple inscription setagainst
abackground of florareads “ABR 1899”.
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The floor above the porch features a verandah on three
sides, adorned with a wooden balustrade and other
ornamental elements, supported by concrete brackets set
on corbelled ancient footings and a sloping tiled roof. This
block's flanking southwest corner features a modeled
Mughal dome atop an engaged circular turret supported
by stepped buttresses and incorporating spiral steps,
situated behind a building extension.
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Fig 4: Front Elevation.

The lengthy verandah, adorned with and framed by a succession of pointed arches, joins every room of this useful structure. In order to adequately illuminate
the passage, corbelled light-holes are also installed above the arches. According to the 1968 Antiquities Act (as amended in 1976), the government has the
authority to declare any antiquity a protected antiquity by publishing a formal gazette. However, the archeology department has not yet designated the historic
structure as protected. The building's current structural condition is poor. Specifically, the roof leaks during the rainy season, and there are cracks in the walls
androof slabs on the veranda. The CRB, which was founded in 1872, is part of Chittagong's heritage and should be preserved for future generations.

There are endless paradoxes about the Indian railways.
They were the greatest gift left by the colonial power, and
yet they were not built to serve the needs of the local
people. The fact that they served the locals and continue to
do so , was almost incidental. Railways and the Indian
subcontinent are a good match - Indians are still building
new lines while none have ever been closed. Therefore, it
may be concluded that the colonial legacy was adopted to
build the necessary supply and transportation
infrastructure to the advantage of the two emerging states.
However, the collateral damage to environment and tribal
lifestyles and livelihoods cannot be ignored. Fig 5. The spiral stair and the bottom part of the Dome.




The British colonial power has depended heavily on railway communication
to command the vast area (with an inadequate road network), facilitating
goods delivery, trade and military mobilization at times of war or unrest.
Railway infrastructure and allied facilities were diligently developed. The huge
archive of drawings, although which are in a state of neglect and lacking
appropriate preservation, suggests a very professional approach to building
up the railway infrastructure as a priority sector of the colonial administrative
and supply chain system.

Kyushu University of Fukuoka, Japan and Premier University of Chattogram,
Bangladesh have been collaborating to explore the urban heritage of
Chattogram. CRB, the headquarters of the Assam Bengal Railway, is a

HERITAGE OF CHATTOGRAM

k-]

significant heritage building. The collaborative team, while looking for
drawings of the CRB, has bumped into a treasure trove of substantial
quantities of detailed architectural and engineering drawings of various
railway structures of the colonial period. A permission to explore the
drawing archive for possible digitization and appropriate preservation has
been obtained from the Bangladesh Railway Authority. This opens up a great
opportunity to investigate the architectural character and sociopolitical and
economic impact of the colonial legacy and other relevant research.

-gvi Ol

-H43ILLITISMIAN DN

Anssi/ gzoe
431dYHI WVYY9DO0OLLVHD

(4]



2

:02 O

- 2023 /ISSUE

-CHATTOGRAM CHAPTER

NEWSLETTER

[aa}
<<

HERITAGE OF CHATTOGRAM

SOURCES:

1.
2.

3.
4.

Bangladesh Railway.

Christian Wolmar (2017), How Britain's Colonial
Railways Transformed India. Reconnecting Asia.

Dhaka Tribune (2020).

Suniti Bhushan Qanungo (2010), History of Chittagong,
Volume-2 (1761-1947).




PROJECTS
& IDEAS




28 | ACADEMIC PROJECTS

ER
: 02

The project aims to reuse the
bridge fabrication shed,
giving it new life while also
presenting the engaging
story of the mighty Padma
River and the Padma Bridge.
The concept for the museum
was inspired by the idea of
’ ;Eexisting shell of

@ﬂBridge
1 yard and by the
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THE PADMA RIVER-LIFE MUSEUM:

REPURPOSING THE BRIDGE FABRICATION SHED

The Padma Multipurpose Bridge is a feat of engineering and a symbol of Bangladeshi national pride. Spanning across the mighty Padma River, it fulfills a
long-held aspiration to improve connectivity and economic development. It bridges the geographical divide between the eastern and western regions of
Bangladesh, providing a vital link for transportation and trade. The Padma Multipurpose Bridge project was first planned in the early 1990s, and after years of
feasibility studies, design evaluations, and consultations with national and international experts, the construction of the bridge finally commenced in 2011.

FAHIM ASHAB FAROQUEE

Studio Master: Ar. Kanu Kumar Das, Ar. Shaila Sharmin
Project Supervisor: Ar. Syeda Tahmina Tasnim

Chittagong University of Engineering & Technology(CUET)
Email: fahim.farookie@gmail.com

The focus of this studio project is to explore potential redesign options for
the bridge construction yard situated at the Mawa end of the Padma
Bridge. After the completion of the Padma Bridge project, the
construction yard entered a new phase, transitioning from its role as an
active construction site to a space ripe with possibilities for adaptive
reuse. The 21.4 Acre site was chosen strategically to facilitate the
construction process and ensure convenient access to the construction
site. Currently, along with other establishments, the site contains a
'Bridge Fabrication Shed'on 6.01 Acre.
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The master plan integrates T P = =
the museum complex with
the surrounding landscape,
creating a cohesive and
inviting environment. A
museum park is designed to
gnhance the visitor
experience, offering outdoor
spaces for relaxation,
recreation, and public
gatherings. The site layout
includes separate entries for
the museum and other =
functions, ensuring efficient
circulation and visitor
management. A public plaza
serves as a focal point,
providing a welcoming
space for gatherings and
events. Adequate parking
and service drop-off areas
are integrated into the site
plan to ensure convenience
andaccessibility for visitors.
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' * The proposed Padma River-life Museum uses interactive
exhibits, aquariums, and immersive installations to fully
immerse visitors in the natural marvels of the river and
highlight its rich flora and fauna. The museum also features
fascinating boat exhibits that include a variety of modern and
' vintage riverboats, galleries of River Culture and Folklore, River
History, River Ecology, and River Bridges around the world.
Adjacent to it, the museum exhibits the engineering features
and the cultural significance of the bridge. The Padma Bridge
Gallery features an open viewing deck that offers a stunning
perspective of the majestic bridge. The research facility
conducts studies and analyses related to the Padma River,
exploring its ecological, cultural, and historical aspects.

The project prioritizes sustainable design principles. The
structural elements of the existing shed as well as the form
factor were meticulously preserved, maintaining their
structural integrity. A new structural grid layer applies to
introduce additional floor areas while ensuring continuity and
coherence inthe design.

The design seamlessly integrates the existing industrial
character of the site with contemporary architectural elements,

N g EEmET TmmT Ty vawivavav, Y resulting in a visually captivating and harmonious experience.
o 7 e b s : By embracing adaptive reuse, the project not only honors the
NORTH ELEVATION ‘ —____ site's history but also promotes sustainable practices by

repurposing existing structures rather than engaging in
: wasteful demolition. This approach adds a unique and
2 authentic charm to the museum, highlighting the interplay
0 : \ between old and new, and creating a space that celebrates both
SOUTHELEVTON ] =~ thepastandthefuture.
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RAJSHAHI DIVISIONAL PUBLIC LIBRARY:

RE-THINKING PUBLIC LIBRARY AS A LIVING ROOM OF THE CITY

Education is the backbone of a nationand Public Library is a place where knowledge is free. Being ‘Rajshahi Divisional Public Library” one of the five divisional
public libraries in Bangladesh, it has a greatimpact on the people of a large community as well as of the whole nation.

PROJECT IDEAS:

Public library is a public space. In this modern era of socialism, people loves to learn through
socializing and communicating with each other. It is very important for a public library to be a
space with interactive learning opportunities because people not only come here to read the books
but also to have some refreshment. Besides the main library functions, there are scopes for public
gathering, meeting and some other facilities as a public space. Some of the spaces are connected
both horizontally and vertically to enhance socializing.

The main idea of this project was to create a
living room of the city that attracts people, helps
to introduce with each other and strengthen the
bonding between them, provides some spaces
to enjoy and various types of learning
opportunities.

TANZILA PARVEEN

Project Supervisor: Ar. Obidul Hoque Titu
Premier University Chattogram(PUC)
Email:Tanjilaparvin215@gmail.com
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During the Liberation War of 1971, Feni was one of the most crucial war
zones because of its geographical location. Feni Government College field
was used as slaughtering-ground by the Pakistani invaders. Martyrs were
inhumanly tortured, murdered and buried beneath the college field. Families
were rushed to the college grounds as soon as Feni was independent on
December 6", in hope of finding their loved ones.

Even after 52 years of independence, people of Feni weeps recalling the
horrors the martyrs endured during the war. Students of Feni Government
College boldly portrayed the terrors of the war on a school play called
“Goalpost”. They reminded the audience how their present college was
converted into a torture-cell by the Pakistani raiders in 1971. The
Muktibahini and supporters of Muktibahini were brutally tortured and killed
by gunshot while hanged by cords on the goalpost of the college field:; later
thrown in the pond or buried below the college ground.

The government authority of Feni were moved by the performance of the
students. They were motivated to revitalize the abandoned space in honor of
the martyrs of Feni. The architects of the project took inspiration from the
cruel history of “goalpost” and initiated an idea of an abstract monumental
goalpost —symbolizing the horrific incident of hanged martyrs. The concept
was to revive the memory of the martyrs, so that young students can
understand and appreciate the sacrifices that were made in 1971.

FENI COLLEGE BODDHOBHUMI
SRITISTHOMBHO COMPLEX

Feni College Slaughterhouse Monument Complex

] 1

Ar. MOHAMMAD
FAISAL SABRI
Managing Partner & Lead
Designer_Vector plinth

Ar. MUHAMMAD JABED
IQBAL BHUIYAN (RUPAM)
Managing Partner & Lead
Designer_Vector plinth

Location - Feni Govt College, Feni, Bangladesh
Client - District Commissioner, Feni, Bangladesh
Site Area 161,525 Sqft/ 5,716 Sqm
Built Area 219,617 Sqft/1,823 Sqm
Completion Year 2023
Architectural Firm :Vector Plinth
Lead Architect :Muhammad Jabed Igbal Rupam
& Mohammad Faisal Sabri
Design Team :Md Jahirul Islam, Sabrina Lipy, Jahid Hossain
Structural & Plumbing Engineer  : Pratim Bhuiyan
Project Co-Ordinator :RanaNag

Site Supervisor
Landscape & Lighting Design
Documentationand lllustration

- Abdullah Al Masud Tareq
:Vector Plinth
:Mouna Noor Al-Fatimy

Photography - Asif Salman

Email Id -info@vectorplinth.com

Website :www.vectorplinth.com

Social Media - https://www.facebook.com/Vectorplinth

Each cyinder sgnifles diferent tages ofthe ar -
1. G5 (Cogrition);

3. 31 3

4. CT (Agony):

5. S (Vitory):

6. AT (ndependence)

Atth focal pointo th camage,symboing the golpt,
Vigh wals surounded o efthe id as theenciosur o ience.
R (SR CTATOR S 0T

% (A AR AR QA

“ O3 151 A0S [RIVNCT, AR FIRANOT A T, SN[
COTNTTML QeI NI ("We will not forget you, who brought the freedom
of Bangla, in exchange of an ocean of blood )

This renowned quote was written on right side of the fagade of the monument,
reflecting the concept of the project.

The goal was to curate a lively space where people can gather and feel
connected to our history and interrelate. The enormous height of the
monument can be seen from long distance, calling out to people from afar.



MASTER PLAN PRESENTATION
LEGENDS

People all around the space are drawn to explore the outstanding landscape.
The pavement of the structure is linked with the school courtyard. Moreover,
it is easily accessible from the pathway beside the pond. Walking down the
pedestrian, one can feel the vastness of the structure — two 40' tall walls,
representing the infamous football post. On the left side of the concrete
facade—

ST NG CTATTOT F© AV 2 AN, (@4 R
QXSG (“Onthe steps of the temple of liberation, how many lives were
sacrificed, it is written in tears ) written in Bangla golden font.

The 40' black wall on the back carrying round blood-red punches,
symbolizing the gunshots our martyrs had to endure. Sixteen lit steps till one
stand on the monumental plaza, and looking up from there - six copper
cylinders suspended by cords, which represents the journey of our immortal
warriors of Feni. Each cylinder signifies different stages of the war —

(&OAT (Cognition); SUNKN (Awakening); AN (Warfare); (=T
(Agony);@?[(l/ictory);?ﬁlﬂﬁo (Independence).

The monumental structure flows out to a spectacular landscape design that
consists of amphitheater, memorial plaques, walkway and seating
surrounded by mesmerizing greeneries.

As soon as the launch occurred, youngsters of the school held performances
in the amphitheater, while the public gathered together to honor the martyrs.
Circulating through the walkways, youths find themselves on the journey of
Feni independence through reading the four memorial plaques. They read
about the history and stories of the sacrifices of our martyrs, names of 31 Bir
Muktijoddha (Freedom Fighters), and later finds themselves standing in
front of our nations map and flag. People learned about stories of a man who
came to Feni College slaughter-ground on 1972, in search of his brother. He
picked up a skull from the piles of bones, holding it close to his heart. When
asked why he is taking it, he said —

“Pakistani invaders took my brother to the Feni College Camp and he has
been missing ever since. My brother had a larger head, and this skull looks
bigger than the others.” These shattering tales remind the youths about the
sacrifices of theirroots.

The once abandoned area has become a vibrant space to socialize and
memorialize the history of Feni College Boddhobhumi (Slaughterhouse).
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Ar. MD. FAISAL HOSSAIN

Email:arch.thr@gmail.com

RETROFITTING BIRAMPUR

Employer - Self
Site Area - 3150 sft
Role - Architect
Duration - Ongoing (Set to be closed by 2024)
Location - Birampur, Dinajpur
Function - Residential Apartment ; :
i RS R In the tranquil village of Simultoly at

Birampur, Dinajpur, a ten-year-old
residential apartment complex is
undergoing a remarkable transformation.
The primary focus of this project is the
complete reimagining of its exterior
elevation, turning an aging and
unremarkable building into a modern
architectural gem with a grounded,
down-to-earth design aesthetic.

The elevation's makeover embraces the
village's heritage and rustic charm by
featuring exposed brick and concrete
materials. This thoughtful choice adds
both character and texture to the
building's facade, blending tradition with
contemporary design. To marry
functionality with the local context,
operable grilles were incorporated,
providing protection while maintaining a
seamless connection to the outdoors.

Internally, the apartment interiors
underwent a comprehensive redesign,
optimizing both space and aesthetics.
The meticulous planning phase spanned
four months, and construction is currently
in progress, with an anticipated
completion date in 2024. This ambitious
project showcases the power of
architectural innovation, breathing new
life into both the building and the
Simultoly village landscape.
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o o Ar. SAYEDUS SAKLAINE

— e Email: saklaine.kuad13@gmail.com

< E Instagram: www.instagram.com/leadinmyveins

QE When it comes to creating art, getting started isn’t often the hardest part,

« = being consistent is. However, it gets a little easier when you get a bunch of

= = people doing itat the same time.

Inktober dates back nearly a sesquidecade. American illustrator Jake Parker
started it in 2009 as a challenge to improve his inking skills and develop
positive drawing habits. It has since grown into a worldwide endeavor with
thousands of artists taking on the challenge every year.

The premise is simple: make a drawing in ink and share it on social media
gvery day for the month of October. Since 2016, Inktober has had an official
prompt list to inspire artist’s daily routine and help develop ideas to draw.
They are specific, but not overly so that everyone’s drawings will look the
same; there’s a lot of room for interpretation.

Inktober is certainly a commitment, but there is some wiggle room if drawing
gach day just isn’t possible. One can do it daily or every other day or even
weekly. What matters most is being consistent and getting better through
practice.

Justapiece of paperand a penwithinkin it, you are good to go!

14.10.2022 19.10.2022 22.10.2022

e
25.10.2022 28.10.2022 4 31.104022
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Ar. MOUNA NOOR AL-FATIMY

Email: contact. mounaf@gmail.com
Facebook & Instagram: mounaf.clayart

EDGE OF A GARDEN

CREATIVITY

WEARABLE ART BY

o 10550 MOUNAF GLAY ART

"Wearable art, also known as "Artwear" or "art to wear" is the term used to describe jewellery, accessories
and clothing designed as conceptual or fine art. Each piece is hand crafted and often one of a kind, and
evokes its maker's artistic expression and aesthetic taste.”

' HANDMADE WITH CARE

Handcrafted products provide uniqueness and unparalleled individuality; that is often absent in mass-
produced goods. Artisans infuse distinct designs with personal touch, embodying brand identity. These
products are environmental friendly, using natural materials to reduce carbon footprints and pollution
during crafting.

CRAFTSMANSHIP

These handmade artifacts are carefully constructed with air-dry clay, also known as cold porceline. The
clay is transparent. Therefore, to make a specific color, that colour needs to be added to the clay. An
alternate is polymer clay. Coloured polymer clay is commonly used for crafting worldwide, because of its
durability and pre-coloured property.

The most important tools are a steel or acrylic
= rolling pinand various sizes of needles. The brand's
.+ approach in regarding to the style is a fusion of
© Deshi and Western style. This Indo-Western
©ornaments are mostly inspired by natural elements
el suchas flowers, leaves, sky or sea. hybrid design of
metal charms and clay are very popular among
CONSUMES.
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AR. MUZHARUL ISLAM

[1923-2012]
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11th CHAPTER COMMITTEE

Ar. Ashig Imran
MIAB: 1-044

DEPUTY CHAIRMAN

Ar. Faruk Ahmed
MIAB: A-095

SECRETARY

Ar. Fazle Imran Chowdhury
MIAB: C-035

TREASURER

Ar. Bijoy Shankar Talukder
MIAB: T-014

MEMBER (Membership)

Ar. Hossan Murad
MIAB: H-084

MEMBER (Profession)

Ar. Abdullah Rumman
MIAB: R-103

MEMBER (Seminar & Education)

Ar. Ador Yuosuf
MIAB: Y-010

MEMBER (Heritage & Culture)

Ar. Md. Shawkat Hossain
MIAB: H-166

MEMBER (Publication)

Ar. Md. Mainul Hassan Tuheen
MIAB: H-228
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Union International
Des Architects

Commonwealth
Association of
Architects

Architects Regional
Council of Asia

SAARC Association
of Architects

In association with:

P S B LT Sy
INSTITUTEROE ARCHITECTSHBANGLEADESH
.|_| CHEEARIIHORGH REATVICREFASPTRE R

ApantmentZCili(4thifloon)i8;ShahidiSaifuddin
Khaled!RoadChattogram;Bangladesh?
lelephone: 8810243333154 411l
Email#iabctg4000@gmail:com
Websiteswwwiabicom!bd
Facehookawwwifacehookicom/iabcty
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